GOETHE   AND   THE   THEATRE
comedy, and Iffland, Kotzebue, Schroder and similar authors
continued to provide much of the repertoire. Operettas and
"Singspiele" were still very popular, and about once a month
some interesting novelty was attempted, such as, in the first year,
Mozart's Entjuhrung, Shakespeare's King John, and Goethe's new
comedy Der Grosskophta, about Cagliostro and the affair of the
diamond necklace, the first of several attempts of his to drama-
tize an aspect of the French Revolution. The play contained good
scenes, but was unconvincing as a whole, and it enjoyed only a
succes d'estime.
It was only after IfHand's visit in 1796 that Goethe really began
to take an interest in the Court Theatre. There seemed a possi-
bility of attracting the great Mannheim actor-manager to Wei-
mar as producer, his own theatre having had to close down owing
to the French occupation, but Berlin wanted him too and could
offer far more. His acting gave the rather mediocre Weimar
troupe a new ideal of character interpretation, and it confirmed
Goethe in his already-expressed opinion that, to deserve the name
of actor, a man must be able to play a character very different
from his own. It became a maxim for Weimar actors to get
outside their own skin. The tide was turning against the prevail-
ing naturalism, which had itself begun as a reaction against the
stiffiiess of tragedy in the grand style, but it is from the first per-
formance of Schiller's Wallensteins Lager in 1798, in the enlarged
and redecorated theatre, that we must date the best period of the
Weimar theatre. Schiller gave up the Jena chair of history, took
up residence in Weimar, and devoted all his rime and energy to
the drama and this particular theatre, for a time often conducting
rehearsals himself. Now for the first time literature took the lead
and compelled the stage to follow. A new heroic style of drama
and acting was aimed at and, as in pre-Lessing days, it was found
that the Germans had still much to learn from France, an import-
ant influence being what Wilhelm von Humboldt reported from
Paris about the art of Tahna. After twenty years or more of
prose realism, it was only possible to bring actors into line by
establishing a regular school for them. Young newcomers es-
pecially were taken in hand by Goethe himself, and in the Regeln